1. Rubric: 5th Year Cardboard Painting
Lesson 18

Aim of Unit of Learning

To create a cardboard painting
based on the theme a moment in
time through colour, tone and
texture, focusing on
Sustainability using acrylic
paints.

Learning Intentions
Students should be able to....
e  Complete their cardboard painting by the end of class
e  Explain what is meant by the theme ‘a moment in time’ from
further research
e  Discuss how we document life at the present time
e  Evaluate their own work using a rubrics based on the project

Success criteria (Stage 2 ONLY)
e  Finished their cardboard painting based on the theme ‘A
moment in time’.
e  The theme ‘A Moment in Time’ is recognisable in their
paintings.
e Discussed the everyday and how they document their life
e  Evaluated their own work a rubrics

Teaching Content

e  Reflect back on more branches from the theme ‘A moment in
time’
e Moments in time passing (Sometimes measuring time can mark
those moments passing.)
e  (locks and Clock faces and how artists present works with
clocks
e  Documenting everyday life (capturing your meal before eating
it)
e  The everyday (what we experience everyday, our regular
habits)
AEDP
e  Colour (being mindful of warm and cool tones when building
tone)
e  Tone (adding extra layers of paint to lighten/darken the colour)
e  Texture (Using tone to create texture using multiple shades)
Artistic process
e  Painting with acrylic paints onto cardboard
Support studies
e  Stephen Shore (photography based on the everyday)
e  Man Ray(Measure the passing of time)




Introduction
(] Recap
Reflecting back on the theme ‘A moment in time’, what brought us to the painting outcome
Specific events (days of special significance)
Political events (political moments we can reflect back on)
Heroic moments (moments of courage and sacrifice)
Frozen moments and snapshots (using a camera to hold a moment forever, secretly snap
actions on the street)
° Expressing colour and tone

Body of lesson

° Reflect back on more branches from the theme ‘A moment in time’
° Moments in time passing (Sometimes measuring time can mark those moments
passing.)
. Clocks and Clock faces and how artists present works with clocks
° Documenting everyday life (capturing your meal before eating it)
° The everyday (what we experience everyday, our regular habits)
Teacher Activity

° Powerpoint Presentation- Reflecting back on the theme

° Reflecting back on the theme ‘A moment in time’, what brought us to the
painting outcome

° Ask the students to discuss the specific events within the theme

Show and discuss artists work that relate to the theme

Moments in time passing (Sometimes measuring time can mark those moments

passing.)

Clocks and Clock faces and how artists present works with clocks

Documenting everyday life (capturing your meal before eating it)

The everyday (what we experience everyday, our regular habits)(Oracy)

Giving the students examples of my own day, what I do first thing in the

morning to the last thing at night

Demonstration- building tone

Bring students up to my desk

Demonstrate how I build tone on different colours

One the foundation layer has finally dried up, load paintbrush with paint for the next layer

You can load paint onto the brush individually using a smaller paint brush or dip the brush into each tone
at a time while being mindful that the colours can get muddy

Some paints are more opaque (not transparent) which will fully cover previous layers (Literacy)
Whilst there are some colours more translucent than others (Literacy)

Show students a picture that [ will use to paint from

Ask the students to pick out a section from the picture that I am painting from

I will then ask them to place the viewfinder over the section

What colours do you see?

What colours will make this colour

Support study artist

. John Latham , Man Ray (moments in time passing)
) Joe Tilson, Ruth Ewan, Giulio Paolini,Christian Marclay, John Hilliard, Joseph Kosuth (Clocks and faces)
. Stephen Shore (Photography of the everyday)
. Identifying the use of all media (photography/painting etc)
. Analysing the artists work looking for the appropriate AEDP
. Discussing the tone in the work and how that artist build on texture in his work (Oracy)
Student Activi
° Students will continue to paint onto their cardboard focusing on texture and how to build onto it
using tone
° Identifying the translucency of paint/opaque/transparency when it comes to tone
Evaluation
. I will give all students an evaluation sheet to fill in based on this project, students will take out their
sketchbooks and their paintings to evaluate their work. (Literacy)
Differentiation
. Will put up the powerpoint on their google Classroom
) Will give all the students handouts on the discussion about the theme ‘A moment in time’.
. Will get the students to move around the class to view everybody else's work so that they can get examples
of the theme.
. All students are given an evaluation sheet to fill in based on the project.
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5th Year Cardboard Painting

1. Design/ Composition:

Student applies design principles (such as balance,
movement, emphasis, and center of interest) with
great skill.

Teacher Rating

2. Colour Choices

Choice and application of colour shows an
advanced knowledge of colour theory. Colour
choice enhances the idea being expressed (Warm
and cool colours).

3. Planning and Explanation

Can describe in detail at any point during the
painting process how s/he envisions the final
product and how they intend to reach their goal.
Very focused.

4. Drawing

Drawing is expressive and detailed. Shapes,
patterns, shading and/or texture are used to add
interest to the painting.

5. Sources of Inspiration
Primary/Secondary Sources

6. Creativity

Student has taken the technique being studied and
applied it in a way that is totally his/her own. The
student’s personality/voice comes through.

RESULT
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What's good about this self/teacher assessment

The students get to grade themselves

[ as the teacher get to also mark where I think the student is at

The student is then able to compare both results (their own and the
teacher’s)

This gets the students to figure out where they think they are at

[ give the students a written explanation for each section, this helps the
students to think about their previous work leading up to the final outcome
that they need to consider

There are 4 rankings that the students can mark themselves, It is up to the
students to rank themselves.



End of lesson Assessment

Example 1

Teacher Rating

Your rating

5th Year Cardboard Painting.

1. Design/ Composition:
Student applies design principles (such as balance,
‘movement, emphasis, and center of interest) with
great skill.

2. Colour Choices
Choice and application of colour shows an
advanced knowledge of colour theory. Colour
choice enhances the idea being expressed (Warm
and cool colours).

3. Planning and Explanation

Can describe in detail at any point during the
painting process how s/he envisions the final
product and how they intend to reach their goal.
Very focused.

4. Drawing
Drawing is expressive and detailed. Shapes,
patterns, shading and/or texture are used to add

interest to the painting.
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Example 2

Sth Year Cardboard Painting

Your rating | Teacher Rating
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Example 3

5th Year Cardboard Painting

1. Design/ Compositiof

Student applies design principles (such as balance,
‘movement, emphasis, and center of interest) with
great skill.

Good
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Your rating | Teacher Rating
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2. Colour Choices

Choice and application of colour shows an
advanced knowledge of colour theory. Colour:
choice enhances the idea being expressed (Warm
and cool colours).
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3. Planning and Explanation

Can describe in detail at any point during the
painting process how s/he envisions the final
product and how they intend to reach their goal.
Very focused.
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4. Drawing

Drawing is expressive and detailed. Shapes,
patterns, shading and/or texture are used to add
interest to the painting,
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6. Creativity
Student has taken the technique being studied and
applied it in a way that is totally his/her own. The
student’s personality/voice comes through.

Exellent

RESULT

bellent




(mgéﬁ 0 Yoo lutz

/ howr
wOtD, / Am oo GLOSS ~_ death
L s — AR / X 7 heo %’”‘?
/ N ﬁ/é@bé Terierr” 7 i/

| / b \ ';1;0;/% /%W_mmao . ¥ e /4,«,, /. (/j"/
JL/) VZZ'/ e 7 ﬁn@o@f/y \i— )7//// iy
fooe

. ; N L@Oﬁ /Mg/ﬁ/ - g[[M/—)m / //Z//&/////,”,,

\ g = ey / ﬂ Wﬁ/ﬁf/&%ﬁ G

| : \
brex pote |

o o) \
- "“m/@ candle Imall Hloi

LR R LR R R YY" T

e /‘L‘\J\&ﬂ\}})wv(}/}r’ /f//ﬂ/ /6&”71/&%7 /bA/A_/’/é Vet o
\ (Mvu; i L v
///W,@/an | S e é//blf// oo 004
S / ‘ " ¥ g 4 @}r////
Vacn Z%/étd/Wb {zmﬁ KJ/M)M/% h Oﬂ? /MC{ y
s o " y2) / D i X))
2 N fug b ¢ f;m{: /;Mwyﬁ/}’bmw :
Z ” | Ny bt Ll f. 7 e
. . N | Medbin, (CEe >
“ wa ey &> -y B ) e
:ﬁ s ﬁ/ﬁ/fyﬂ/fy % / / / Lo / 7/% (i f{y / 5 /”‘7: 5/Zfé/{,77 V? /j//C//“(’/L {’/[{/%L o
1 : ! 2 &) & REE ! 7 |
? z Sy~ A N [ e ﬂﬁbﬁff/f@; o L







Example 4
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Example 5

Sth Year Cardboard Painting

Your rating | Teacher Rating
1. Design/ Composition:
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2nd Year Calligraphy- Lesson 8

Aim of Unit of Learning

To create a dinner menu using Calligraphy and
watercolours under the theme “An ideal feast”
under both design (menu) and craft
(calligraphy), focusing on tone, colour and
layout.

Learning Intentions
Students should be able to....

e Identify the development of writing tools

e Discuss where the purpose and power of
writing

e  Use calligraphy (Foundational
hand/gothic font) to complete their text
in their menu’s

e  Finish off their food paintings in their
menu’s using watercolours

Success criteria (Stage 2 ONLY)

e  Complete their watercolour paintings of
their starters, main course and dessert in
their menu'’s

e  Started to add in text using calligraphy
using the gothic or foundational font

e Have a knowledge of how and where
writing began

Teaching Content

AEDP

History of writing

Archaeological discoveries in ancient Mesopotamia (Power and purpose of writing)
The development of a Sumerian script (clay for tablets and reeds for styluses (writing
tools).

How writing began with pictographs

Students can start to add text to their menu'’s using a calligraphy pen (foundational
hand/Gothic Font)

Tone (continuing to add in more tone into their watercolour food sketches in their menu’s)
Line ( The use of line when measuring out their spacing before adding in their calligraphy)
Space (focusing on the space they will use to add in their text, word spacing/letter spacing

)

Colour (Watercolours to add in colour)

Artistic process

Watercolour painting (adding colour to the food)
Calligraphy (foundational/gothic hand)

Support studies

Tablet with Proto-cuneiform Inscription, about 3100 B.C., Proto-urban. Clay (writing tools)
Votive Plaque in the Form of a Beard, about 2600-2340 B.C., Sumerian. Gold (Power and
purpose of writing)




Introduction

Recap

Chester Beatty virtual tour

Colourful illumination

Folios, ink, gold and pigments on paper
Ruzbihan Quran

The Ibn al-Bawwab Quran

Body of lesson

History of writing

Archaeological discoveries in ancient Mesopotamia (Power and purpose of writing)
The development of a Sumerian script (clay for tablets and reeds for styluses (writing
tools).

How writing began with pictographs

Students can start to add text to their menu’s using a calligraphy pen (foundational
hand/Gothic Font)

Teacher Activity

PowerPoint presentation- The History of Writing
First I will ask all of the students if they know where and how writing started (Oracy)

Ask higher and lower order questions (Oracy)

Archaeological discoveries in ancient Mesopotamia (Power and purpose of writing)
The development of a Sumerian script (clay for tablets and reeds for styluses (writing
tools).

How writing began with pictographs

pictographs (picture words) drawn into clay with a pointed tool

hieroglyphic writing.

I will ask students to take out their notebooks to take note on how writing started
(Literacy)

[ will ask students to take down keywords into their glossaries (Literacy)

Demonstration Calligraphy Demo

° [ will bring up the students to my table to demonstrate how to write in the
‘Gothic’ font

. Before the students get started on their calligraphy I will recap with them
how to begin again
Line spacing (Numeracy)
Nib spacing (Numeracy)
The students will begin practicing writing their quote in the foundational
hand

Watercolour painting and using fine liners
. Using different brush techniques to add texture to the food
. Using a range of pigments to add tone to the food when using watercolours
. When the watercolours dry, recap on how we use fineliners
. Tone- hatching, cross hatching, stippling

Support study artist

. Tablet with Proto-cuneiform Inscription, about 3100 B.C., Proto-urban. Clay
(writing tools)

. Votive Plaque in the Form of a Beard, about 2600-2340 B.C., Sumerian. Gold
(Power and purpose of writing)

Evaluation
° Ask the students at the end of class to give a written response as to

what they learned in todays class based on the history of writing
Differentiation

. Will offer extended time for those who struggle to write in calligraphy

. Will bring up the students who are struggling to write in calligraphy backup
to my demo desk and I will go over it again and show them what way they
should angle their pen to get the right angle degree



What's good about the sticky notes assessment

['m not writing into the students work

[ am marking the students fairly, some have their calligraphy
done and some haven’t. Therefore, I am not going to give extra
marks to those who have their calligraphy done.

[ don’t include the calligraphy marks into the grading system if
some of the students haven’t gotten that far.

[ give students written feedback (positive and constructive
feedback)
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3rd Year- CBA 2- Lesson 12

Learning Intentions
Students should be able to....

Peer evaluate their peers CBA 2

Fill in the peer evaluation sheet (traffic
lights)

Give feedback to their peers in the activity
sheet

Analyse and describe the AEDP in their
peers work

Success criteria (Stage 2 ONLY)

Evaluated their peer’s CBA

Gave good written feedback giving reason
to their response

Filled in the traffic lights (red/green)
Worked well and consistent in their
groups

Teaching Content

Finishing their artist research on each theme for graphic/sculpture idea
Completing brainstorms for each theme

Peer Evaluation of their other students work

Peer-evaluating their artist research on each theme for graphic/sculpture
1dea

e Traffic Light system (Self Evaluation)

AEDP
e  Colour (the medium to create the colour)
e Line (sketching/pencil)
e  Tone (lightness/darkness)
e  Texture (rough/smooth)
e  Shape /form

Artistic process
e  Colouring the traffic lights red, green and amber
Support studies

e Kim Simonsson
e Victor Douieb




Introduction:
° Welcome class and take roll.
Body of lesson

Follow on from previous lesson- Peer-Evaluating their classmate’s CBA 2
Students will be given a random CBA from me to evaluate using the traffic light system

[ will group the students into groups of 4

In these groups I will hand the students out a red and green colouring pencil each
Making it clear that.....

red=not done

Green=done

The students are given worksheets with traffic lights, Success Critera and comments- peer reflection feedback.
The students will fill up the sheet with feedback from looking at their peers CBA 2
Students will look at the following success Criteria

Brainstormed and completed a visual mindmap on each theme

Highlighted suitable/possible primary sources in their mindmaps

Carried out research on works by other artists

Referred to the art elements in their artist research

Created drawings from primary sources on the themes

Experimented with different styles and media in their drawings

Made notes on their drawings referring to the art elements

Strong points of this CBA are....

What could they improve on/So differently

SLA. Get students to discuss in their tables what kind of art element they are more focused on. Use keywords and go over AEDP.
Literacy- students will be self assessing themselves, writing feedback into their notebooks
Oracy- students will be giving their peers feedback on their work to date and help give last minute ideas
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What's good about the Traffic Lights evaluation

Students get to grade their peers performance

The students are given random CBA’s, this means that the students are not
evaluating their friends work

The red and green lights immediately signals where they are doing well and
where they need to improve

Giving the students red and green pencils to mark the evaluations made it
visually understandable.

Students automatically know how they have done by a quick glance at their
feedback sheets

After completing this task, the students are prepared for their junior cert
project as they now know where they need to focus on more and improve
on for next time.
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